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REGARDING BLUES RESEARCH: 

This publication is a subsidiary of RECORD 
RESEARCH, edited by ANTHONY ROT ANTE and 
PAUL SHEATSLEY, and is a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most Important 
document of research of the post-war (1946) Blues. 
It is published irregularly, averaging 3/4 issues 
per year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN*. Also available from DEREK COLLER.I 
6, THE CREST, SAWBRXDGE WORTH, HERTS, ENGLAND 
2/6d each. 

Futureifis ues of B LUES RESE ARCH are announced 
in the parent publication, RECORD RESEARCH. 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 

Issue 7: The MODERN Label 

Issue 8: More MODERN; RPM, METEOR, BLUES, 

& RHYTHM, FLAIR, CROWN (78rpm), 

CROWN (LP), KENT. 
Issue 9: out-of-supply 

Issue 10: ABCO, COBRA, ARTISTIC, PARROT, 
BLUE LAKE, UNITED, STATES, 
CHANCE, SABRE; BLUES & REVIEWS 
(Barry Hansen) 
ACE. SUN, GOLDBAND, BULLET 



******************* 
******************* 

**M0RE FROM RECORD RESEARCH 

ALL AVAILABLE NOW - LIMITED SUPPLY 
PRICE INCLUDES POSTAGE 

METRONOME YEARBOOKS 



Rare out-of-print publications. Yearly 
documentaries of the Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discograpny of the year. Literally a book r 
1953 - 1954 - 1955 - 1957 ($1.00 EACH) 
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JANUARY 1960 - No. 19 

fea. fine blues article, "Midnight Special 

by Mack McCormick; Discog on Columbia 

Rural drama records by John Edwards, etc. 

7 (50 CENTS) 

^ JUNE/JULY 1960 - No. 20 

fea. Hobo documentary folk research by 

Peter Tamony; Labor History in fact and 

song; Spiritual singing in South Carolina 

Sea Isle (Moving Star Hall etc, by Guy 

Carawan etc. etc.) (50 CENTS) 
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Issue 12: 

ISSUE 13: 

ISSUE 14: 
ISSUE 15: 



Coral 65000, Groove, OK 6800 
CHECKER, MIRACLE, SUNRIS1 

COLUMBIA 30000, MERCURY 80 

JUST PUBLISHED - MANOR-AR< 
REGIS and J.O.B. 



THE "PERFECT" MAGAZINE (our Usui RR 51/52) 

EDITED BY CARL KENDZIORA JR. 
Introduction by P«rry Armagrwc 

GrtotMt compendium of popular muile on phonograph 
mcordi of th* 20' » mvt publl*h*d, complete with com- 
poser credit* and many other Interesting feature! . 
A MUST for the musicologist, dUcogropher, copy- 
righrer, record collector and most onvbody inTerested I 
popular mutic rweorch. JUST ONE DOLLAR ($1 .00), 
from Record Research, 65 Grand Avenue, Brooklyn, . 
New York. 
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BASIC JAZZ ON LONG PLAY 
by John Lucas 

Fine historic Research treatise chapters. 
Biographies of Jelly Roll Morton, Leadbelly, 
Bessie Smith, Sidney Bechet, Louis 
Armstrong, King Oliver, New Orleans 
Rhythm Kings, Bob Crosby, Muggsy Spanierj 
Kid Ory - A must for the Record Collector 
and Historian - published March 1954, 
103 pages. (PRICE.*, $2.25} 

1^^-^— »^»— ^»^^— ^^1^— IM^^WIHIIIMH 

RECORD DATING CHART 

covering labels issued prior to 1930. A 
must for the discerning Record Collector, 
a horizon of information, Rare and out-of- 
print. ( $1.00 ) 

THE JAZZ REVIEW 




** THEIR FIRST ISSUE ** 



Late lamented erudite magazine, 
Volume 1, No. 1 (November 1958) 
Almost an unobtainable collector's item 
today, (75 CENTS) 
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RECORDS 
WANTED 




INTERESTED IN BUYING OUTRIGm 1 
VmiTE WIRE OR PHONE 

RECORD RESEARCH 

65 GRAND AVENUE 
BROOKLYN NEW YORK 11205 



CARAVAN MAGAZINE 
RARE AND OUT-OF-PRINT 

FEBRUARY/MARCH 1959 - No. 15 
fea. research on Last of Urban Folk Singers; 
History of American Folklore Society; 
Legend of Tom Dula etc. etc. (50 CENTS) 

JUNE/JULY 1959 - No. 17 
fea. Mahalia Jackson; Buell Kazee Biog and] 
Discog by John Edwards; History of Vintage 
folk music, etc. (50 CENTS) 

AUGUST/SEPTEMBER 1959 - No. 18 
fea. Uncle Dave Macon Discog and Biog, 
by Joe Nicholas; Textile folk record re- 
search by Archie Green etc/ etc. (50 CENTS) 



WHEN THE ROLL IS CALLED UP YONDER 

It has been a rough, tough 1%& - 
I567 on thl great jazz veterans as 
their number has been called up 
yonder with greater frequency. 

On page 8 there is an announoemenl 
of a tribute - benefit for the 111 
trumpeter, SIDNEY DE PARIS and 
pianist, HANK DUNCAN. Well, Sidney 
will never know of its results - as 
your editor has received the sad 
news that this great exponent of 
Jazz hot has had his number called. 

This ooraes on the heels of the 
notice of the passing of oornetist, 
REX STEWART Just a week before - 
and in the preceding months j 
cornetist, MUJXJSY 3PANIER; 
trumpeter, RED ALLEN j 
clarinetists, EDM0ND HALL and 
BUSTER BAILEY; 

pianists, PETE JOHNSON and HERMAN 
CHITTIS0N, 

These were all proven artists who 
gave their "all and everything 11 to 
their profession^, Thank goodness, 
they have left us with a legacy of 
phonograph recordings which in 
their manner will perpetuate their 
artistry forever and a day* 

This passing parade really gets 
one to thinking. 

-Len Kunstadt 
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RECORD RESEARCH, 65 Grand Avenue, Brooklyn, New York 11205: published bi-monthly; U.S. 
SUBSCRIPTION ~ $3.00 (or 12 issues or $1.50 for 6 issues; FOREIGN SUBSCRIPTION - $4.00 for 12 issues 
or $2.00 for 6 issues; GREAT BRITAIN -, 30/d for 12 issues or 15/d for 6 issues to representative, Derek 
Colter^ 6, THE ORES T, SAlfB RIDGE WORTH f HERTS. EDITORS - Bob Cotton and Len Kunstadt; CONTRIBUTING 
STAFF -Walter C. Allen, Woody Backensto, John Baker, Paul Charosh, Sam Charters, Dick Du Page, Harold 
Flakser, Bt»jy Hansen, Sheldon Harris, Frank Kelly, Carl Kendziora, John McAndrew, Mike Montgomery, 
Anthony Rotante, Paul Sheatsley, Ernest Smith, Harrison Smith, Victoria Spivey, John Steiner, James 
Vazoulas, Howard Waters, Ray Wile and Mike Zaccagnino. RENEWAL: If a check appears in the renewal 
square your subscription has expired with this issue. Please renew by remitting $3.00 ($4.00 -foreign) for 
tissues or $1.50 ($2*00-foreign) for 6 issues to Record Research or 30/d for 12 issues or 15/d for 6 issues 
to Derek Colter; CHANGE OF ADDRESS - Please notify us. We are not responsible for non-delivery of 
magazine unless we have a correct mailing address. The contents of Record Research are indexed in the 
'Music Index', the key to current music periodical literature* o 
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$3.00 ($4.00- foreign J 
for 72 issues 

$1.50 ($2.00-foreign) 
for 6 issues 



LOUIS METCALF AT THE ALIBABA 

(What was an original 2 week booking 
is now in its fourth year!!) 



LOUIS METCALF, one of the great and few remaining jazz 
trumpet virtuosos of the Golden Age - who has played every 
period in the history of jazz trumpet from the *hot' ragtime of 
the late teens right through the "cool 1 modernism of the raid 60s 
has been engaged with his smart combo for the last 4 years at 
the very fashionable East- side Sutton Place night ery, Club 
Alibaba here in New York City. 

Maestro Me tea If charms the patrons with his wizardry on 
trumpet, bongos and vocal all combined with an efficacy of 
rapport and solid showmanship. 

Louis, a minister's only son, was born in the Webster Grove 
community of St. Louis, Missouri. His first musical inspiration 
was his father's church. His first instrument was drums followed 
by the comet. His earliest gigs were with Charlie Creath in St. 
Louis* At age 17 he tilt Broadway in New York City to become 
a jazzer with the Julian Arthur combo that toured with Jimmy 
Cooper's famous Black and White revue. Then, followed jazz 
jobs at New York's Rhythm Club with Willie The Lion Smith (a 
great inspiration for Louie), and a tour with pantomimist, johnny 
Hudgins. The parade of bands began in earnest for Louie with 
his participation in the orchestras of Charlie Johnson, Tim Brymn, 
Sam Wooding, Duke Ellington, Jelly Roll Morton, Luis Russell, 
King Oliver, A Hie Ross, Vernon A ndrade, Fletcher Henderson, 
Dave Peyton, Zutty Singleton, his own Canadian International 
Band - following into the 1950*5 with his own combos at New 
York jazz nighteries including Lou Terrasi's, Metropole, Embers, 
Manor, and today at the Club Alibaba, 



Recording-wise, his output has been large. Beginning with 
initial recordings with Andy Preer's Cotton Club Syncopators 
in 1925 (there may have been some earlier waxings) he has 
recorded with Harry Cooper, Duke Ellington, Luis Russell, Jelly 
Roll Morton, James P. Johnson and King Oliver, etc. As 
publisher's Joe Davis house recording artist he accompanied 
countless blues singers and was a member of many pickup record- 
ing bands. His greatest satisfaction during this period was his 
Cotton Club (NYC) engagement and recording with Duke Elling- 
ton with Bubba Miley and Arthur Whetsel in the trumpet section. 
In the mid 50s Metcalf and all star aggregations made recordings 
which were issued on 78, 45 and tape (see discography at the 
completion of this report). His latest recording session produced 
an LP for the blossoming Spivey label which featured his trumpet 
and Alibaba combo of Sonny White, piano; Jerome Patterson, 
guitar; Stmttin' Sam, drums - and A 1 Matthews, bass - who was 
added to the session for this occasion. 

Louis Metcalf is an articulate individual in the selection of 
his varied program repertoire which can include the raw, wild 
gutbucket projection of his trumpet into 'Aunt Hagar Blues' right 
through the prism into an almost boppish 'Cherokee' which has 
the shadow of Clifford Brown in its register, and in a complete 
change of musical personality he'll become poetic and dream- 
like, and spread it thick in 'Moonlight In Vermont' and 'Yester- 
days. " One of his most delightful escapades during his perform- 
ances at the Alibaba is his promenading the length and width of 
the club 'serenading' each patron with crisp melody from his 
cupped whispering trumpet. He really gives you an earful. 
That's the story of Louis Metcalf. 

(Note; For a thorough Metcalf biography see R. R. 46) 

SONNY WHITE, the impeccable 88 man with the Metcalf 
combo, and one of the truly great jazz pianists, has been a 
valuable asset toward the success of the organization. Sonny's 
biography is well known having been documented in many of 
the current histories. In a brief recapitulation Sonny White was 
bom Nov. 11, 1917 in the Canal Zone, Panama. He began his 
musical adventures on piano at age 8 with classical training and 
theory. His earliest inspirations were Teddy Wilson and Fats 
Waller which explains his flawless glissando and stride piano 
execution. Another inspiration for Sonny was the musician's 
musician, Benny Carter. His first baptism under fire as a pro, 
and he was a shade over 14, was a road tour with trumpeter, 
Charlie Shavers. From then on he has either played or 
recorded with Mezz Mezzrow, Jesse Stone (his first recording), 
Benny Carter, Sidney Bechet, Willie Bryant, Billie Holiday 
and Wilbur DeParis etc. His advice for up-and-coming 
pianists is to "stick with it, practice and just don't give up. " 

JEROME PATTERSON, is Metcalf s very versatile combination 
lead and rhythm guitarist. He was born in Washington, D,C,, 
November 13, 1935. He is basically self-taught with Les Paul 
and Johnny Smith being his initial inspiration. Patterson's first 
professional job was ca. 1955 with R&B tenor sax, Little Walking 
Willie. His early road adventures took him with revues that 
starred Roy Hamilton, La Verne Baker, Buddy and Ella Johnson. 
He was a member of the very popular R&B vocal group. The 
Spaniels, and he gigged with Screamin' Jay Hawkins. In the 
jazz field he has jobbed with Slide Hampton. Four years ago 
he began his Alibaba musical adventures with Louis Metcalf. 

Recording wise he has been in and out of the studios having 
recorded with Screamin' Jay Hawkins, the Spaniels, Louis 
Metcalf, under his own banner, and with many R&B pickup 
groups. 

He likes classical and jazz guitar and he "believes that the 
key to success is flexibility. " 

STRUTTIN' SAM, a showman with an infectious gravel voiced 
delivery when he vocalizes, has been the good *]drummer for the 
last 3 years with Metcalf, He was born in New York City in 
1907. At age 10 he began musically with the trombone, then 
percussion became his interest with the bass drum, traps, and 



finally the rudiments of the entire drum set following in quick 
succession. His earliest musical training was in the school band. 
In 1925 Struttin* Sam's other vocation took effect, that as a 
song and dance man - his specialty of course "the strut". With 
his descriptive top hat, cane and monocle he played the night 
clubs up and down the East Coast* About 1936 Sam returned to 
drumming, performing with many groups. Recording- wise, 
Struttin' Sam can be heard to best advantage as a drummer and 
vocalist with the Metcalf combo for the Spivey line* Sam 
recommends this formula for good drumming, ,f Learn time 
which is the foundation of a drummer and don't get away from 
your 'beat 1 foot. " 

AL MATTHEWS - Although this fine bass player is not a 
'regular 1 at The Alibaba he has been an important supplementary 
musician for Louis Metcalf in the bass department. Biographical- 
ly, Al Matthews was born in New York City, Oct* 12, 1919* At 
age 9 he began his ear Ji est formal musical training on violin. 
During his high school days he switched to bass. His first inspira- 
tions were Junior Blanton and Oscar Petti ford. His first pro job 
was with Pete Brown in 1941 and his initial recordings for Savoy 
were with Brown, Engagements followed with abundance as he 
performed with Al Casey, Billie Holiday, Maxine Sullivan, 
Billy Eckstine, Lawrence Lucie and many others* One of his 
fondest memories was his participation in the all star groups for 
Norman Granz' Jazz At The Philharmonic when Al Casey won 
the Esquire Magazine jazz award. For the last 6 years Matthews 
has played on and off with Metcalf and has proven his own advice 
that he is "strictly a foundation man and enjoys inspiring soloists 

giving them his all. " 

- Len Kunstadt 



Frenchman's Boogie 
St. James Infirmary 
Clarinet Marmalade 



) Craft CS503 
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Note: Craft recording company was located at 1650 Broadway 
in New York City. 

LOUIE METCALF ORCH (45 rpm) 

Louis Metcalf, tp; Prince Robinson, cl; Count Hastings, ts; 

Freddie Washington, p; Buck Jones, b; Willie Wade, dms. 

Come After Breakfast (LM) Stere-o- Craft SS 104 

Basin Street Blues (Spencer Williams) Stere-o- Craft SS 104 

LOUIS METCALF QUARTET (45 rpm) 

LM, tp § vo; Clarence Johnson, p; Al Matthews, b; Lucky 
Fowler, g; Herbie Cowans, dm New York City, June 1962 

The Freeze Twist (A) (LM) Stardust 109 I 
The Freeze Twist (B) (LM) Stardust 110 } 

Note: Star Dust is a Harrison Smith label 

BOSSA NOVA (LP) (Tracks 2, 3, 4 & 5 on side A) 
Louis Metcalf, tp; Hank Jones, p; A 1 Hall, b; Osie Johnson, dms 

New York City ca* 1963/4 

- I Don't Want To Set The World On Fire) Grand Prix (Pickwick) 

) KS-400-A (AKS215-A) 
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- Let A Smile Be Your Umbrella 

- Wedding Bells Are Breaking Up That 

Old Gang of Mine 

- Ii_ef+My Sugar Standing In the Rain 

Note: GRAND PRIX belongs to the International Award Series, 
K.M. Corp* ofFreeport, Long Island, New York. 



) 
) 
) 



PROVISIONAL DISCOGRA PHY (from 1955) Louis metcalf AT the Alibaba 



compiled by Len Kunstadt with assistance from Anthony Rotante, 
Paul Sheatsley and Louis Metcalf 

LOUIS METCALF ALL STARS: (both 78 and 45 rpms) 
L. M. Tp; Eddie Barefield, cl; Boe McCain, ts; Ken Kersey, p; 
Lord Westbrooke, gu; Lemont (Benny) Moten, b; Cozy Cole, 
dms; Nick Mayo, vo* (5022 listing from Paul Sheatsley) 1955 

F8-0B-4143-10 Franwil F. 5022 I'm Through With Love (vo*J4M) 
pg- OB- 4146-1 Franwil F. 5022 Rock Your Blues Away (vo. NM) 

Franwil F* 5023 Sugar Coated Love (vo. NM) 
Franwil F.*5023 I've Got No Strings on You (vo. NM) 

Franwil F. 5024 ? ? 

Franwil F* 5025 I Knew Twas You (vo. NM) 
Franwil F* 5025 Tired (vo. NM and Quartet) 

LM, Dick Vance, tp; Boe McCain, ts; Ernie Mauro, as; Garvin 
Bushell, bar sax; Ken Kersey, p; Lord Westbrooke, gu; Lemont 
(Benny) Moten, b; Cozy Cole, dms; Eddie Barefield, arr. (5026 
listing 45 rpm - from Len Kunstadt) 

F 0-7 W- 0324-1 Franwil F 5026 Frenchman's Boogie (LM) 

(vo. LM & Quartet) 

Franwil F 5026 Under the Harlem Moon 
(Francis- Zeppe) (vo* Nick Mayo) 
(note: 78 rpm listing had FO- 7 B- 0324-1 and FO-7B-0365-1, resp., 
Note: Franwil Records were located in New Haven, Conn* 
Advertisement appeared in Billboard July 23, 1955. 
Does any one have any EP releases of LM on this label?? 

JAZZ IN THE SPIRIT OF ST. LOUIS ( 7j IPS Stereophonic tape) 
Louis Metcalf, tp; Gene Sedric or Prince Robinson, cl; Count 
Hastings, ts; Buck Jones or Ahmed Abdul Malik, b; Freddie 
Washington, ps Willie Wade, dms* NYC, ca. Sept. 1958 

Oh Oh Oh ) Craft CS503 

Basin Street Blues ) 



Louis Metcalf, tp, Bongos, vo; Sonny White, p; Jerome 
Patterson, gu; Al Matthews, b; Struttin 1 Sam (Nelson T. 
Cannon), dms & vo; Victoria Spivey, vo* 

New York City June 6, 1966 
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Little Charlie 

Jay Jay 

Nagasaki (vo. SS) 

Moonlight In Vermont 

Four Sons 

Junior's Dance ) 

I've Got the Peace Brother Blues (vo. LM ) 

Savannah Is Something Else ) 

Who Care? Nobody! ! (vo. VS & LM) ) 

Patrick's Mood ) 



) Spivey LP 1007 
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LOUIS METCALF at the ALI BABA 

—LITTLE CHARLIE 
—JAY JAY 

— NAGASAKI 

— MOONLIGHT IN VERMONT 

— FOUR SONS 

— JUNIOR'S DANCE ^. 

— I'VE GOT THE PEACE BROTHER BLUES 
— SAVANNAH IS SOMETHING ELSE 
— WHO CARES? NOBODY !! 
—PATRICK'S MOOD 

LOUIS METCALF - Trumpet 
SONNY WHITE - Piano 
JEROME PATTERSON - Guitar 
AL MATTHEWS - Bass 
STRUTTIN' SAM - Drums 
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We have a feeling that repeated postponing of our corrections 
and additions to "Blues & Gospel Records, 1902-1942" by Dixon 
& Godrich has led many to wait with great expectation for some 
massive and exhaustive reworking of this fine book. This is not 
the case. We do not intend to do more at this stage than just 
list additions and corrections which we've noted in our own copy 
of the book. There will undoubtedly be other corrections and 
additions, some of which we may know about (if we only had 
time to search through all of our notes and jottings) and many 
of which we know naught. So, suffice it to be said that this 
information is offered in the interest of completeness and 
accuracy, and it has not been checked as to whether it has been 
offered elsewhere or not. With that out of the way, after 
tackling our Label of the Month, we'll start in. 

As Label of the Month we offer an obscure label. So obscure 
that we have very little to tell about it. The label is Critona, 
marketed by Criterion Records, Inc., New York. The label is 
dark red with all printing in gold. The name Critona appears 
at top, above a central decorative design picturing a horseman 
blowing a horn. At the bottom is the maker's name. Our illus- 
tration ( TT A ,r side shown) is Critona 8036 - A. Humoresque 
(Antonin Dvorak)/ B. Serenade (Richard Drigo). Both sides: 
Milan Lusk, Violin Solo (Pianoforte ty Mm e. L. V. Wetche). 
No masters appear anywhere. The catalog number appears in 
the wax on each side and, separately, an "A" or "B" on the "A" 
and "B" sides respectively. 

There were at least three series: 700, 1000 (one-sided, 
operatic), 8000, The writer has 1025 and 8036. How many 
others our research group has listings for, we can't say at this 
point. Certainly only one or two more, at best. There is one 
listing in Talking Machine World, July 15, 1921 (Advance 
Record Bulletins for Augus t 1921), which is marked "latest 
releases" and lists 701, 702, 715 thru 722, 1003 thru 1014, 
1023 thru 1034, 8035 thru 8038, Who can provide data for any 
missing numbers and any higher? 

The label had a life of a little more than a year. There was 
a full page ad for Critona Records in the August 1921 issue of 
"Talking Machine Journal" in which the price was given as fifty 
cents. The following appeared in the November 1921 issue of 
"Talking Machine World 11 on page 5: "Criterion Records, Inc. 
suspends operation. Criterion Records which was launched with 
George Beadle as President and A. H. Cushman as Secretary at 
1227 Broadway last Summer to engage in the marketing of 
Critona Records has suspended operations and vacated the Broad- 
way offices. The management of the building at 1227 Broadway 
has posted a sign on the mailbox saying 'The occupants of the 
3rd floor have removed and left no forwarding address. '" 

We know no more about Critona. The source of their masters 
is unknown. Any further information about the label or com- 
pany would be appreciated. 

Now onward with corrections and additions to Dixon & 
Godrich, We give the page number, the name of the artist and 
the information: p39 - Helen Baxter: "I Wants A Real Man" is 
mx 6909-1 and "Scrubbin* Blues" is 6910-2. p89 - Kitty Brown: 
Louis Hooper has identified the ace. on 5653 as Bob Fuller and 
himself and on 5655 as Thomas Morris and himself. This last 
title issued on Oriole 298 as by Mazie LeRoy and Billy Burns, 
pi 16 - Alice Leslie Carter: All the Arto titles also on Clear- 



tone using the same catalog number as for Hytone only prefixed 
with a "C" instead of "K". pl45 - Ida Cox: 2291-2 also issued. 
pl47 - Katie Crippen: P- 104-1 also issued. pl72- Dorothy Dodd: 
C- 731-1 and C- 747-1 both issued. Full title for second Arto 
tune is "I've Got The Blues But I'm Too Mean To Cry. " p230 - 
Lillian Goodner: Instrumentation for A j ax 17020 consists of 
piano, banjo and marimba with someone doubling on kazoo. 
Lillian Goodner, With her "Sawin' Trio", Ajax 17028 - 31530 - 
Four Flushin 1 Papa (You We Gotta Play Straight With Me)/ 51531 - 
Gonna Get Somebody's Daddy (Just Wait and See). New York, 
c, March 1924, Personnel identified by Louis Hooper: Bubber 
Miley (cnt), Bob Fuller (alto), Louis Hooper (p). p, 242 - 
Mazie Green: 5837 also on Oriole 420 as by Frances Clifford 
(which is also a pseudonym and the real identity of this artist 
is unknown). 5910 is indeed Josie Miles (see p. 455), p245 - 
Helen Gross: First, there should be no take numbers shown on 
these Ajax 31500 series masters as each take was assigned a 
separate master number (a la Brunswick). "Take" numbers 
attached to these masters on labels like Perfect have no signifi- 
cance. The following personnels were given by Louis Hooper 
after listening to the records, April 1924 date, Bubber Miley 
(cnt), Bob Fuller (cl), & Louis Hooper (p). 31585 thru 31590, 
Bob Fuller (cl), Louis Hooper (p) and Joe Davis (effects), 
31613, tp & p (unidentified), 31616, cl & p (Fuller & unidenti- 
fied). 31649, Louis Mete a If (cnt) and probably Cliff Jackson (p). 

31700 and 31701 (alternate takes) both appear on Ajax 17071, 
Bob Fuller & Louis Hooper. Master for Ajax 17077 is 31633, for 
Ajax 17082, 31620. Ace. for 31633 is cnt & p. 31755 & 
31757, Rex Stewart (cnt), Jake Frazier (tb) and Louis Hooper (p), 
31759, sub Bob Fuller (cl) for Frazier. p246 - 31840 E (electrical- 
ly recorded) has same personnel as for 31755. p260 - Lillian 
Harris: 5187-4 also issued, p262 - Sister Harris: 70071 & 70073 
also issued on Perfect 12051. p270 - Lucille Hegamin; Add - 
New York, c. June 1921, Getting Old Blues/ Lonesome Monday 
Morning Blues (18086) on Arto 9074. Arto 9068 - Mx for "I Like 
You . . . " is 18070 and for "Wang Wang ..." is 18071. p271 - 
1046-1 also issued, 1119-2 and 1120-1 also issued. p272 - Add; 
Lucille Hegamin And The Dixie Daisies (tp, tb, cl, p, tu) - New* 
York, April 1924 - 922- A If You'll Come Back on Cameo 613. 
Also same credit and instrumentation: New York, August 1924, 
1077- B I Threw A Good Man Over For You, also on Cameo 613. 
Mxs 695 & 696 are ace. by the Dixie Daisies, 703 & 704 are ace. 
by J. Russel Robinson (p). p273 - Take for 1359 is -B and for 
1821 is -D, Additional issues: 1172 also on Li 2271, 1821 also 
on Li 2483, Miss Hegamin has identified the Dixie Daisies as 
the house band under the direction of Bob Haring, The trumpet 
was usually Abe Small, She has test pressings of the following 
Cameo masters for which we have so far been unable to find 
issues: 389- E, Six Months In Jail; 390- B, Strut Me; 1078- A, 
Sweet Temptation Man. p276 - Rosa Henderson: 105013 & 
105014 - Tom Morris (cnt) & Louis Hooper (p) (identified by 
Hooper), p278 - 31677 on Perfect & Pathe, 31678 on Ajax 
17069 (alternate takes), 31795, Rex Stewart (cnt), Jake Frazier 
(tb) & Louis Hooper (p) (per Hooper). Vocalion, April 1925: 
Get It Fixed & 12th Street Blues, Rex Stewart (cnt), Elmer 
Snowden (bj) and Louis Hooper (p). Low Down Daddy, Bob 
Fuller (cl) & Louis Hooper (p), Poplar Bluff Blues, Charlie 
Green (tb) & Louis Hooper (p). Vo 15215, Fuller, Hooper & 
Snowden. Vo 1021, Prob, Rex Stewart (cnt), Bob Fuller (cl) & 
prob. Cliff Jackson (p). All the preceding Vocalions identified 
by Louis Hooper after listening to the sides. p284 - Edna Hicks: 
Ajax 17006 - Joe Smith is the cornet on "Just Thinkin 1 (A Blues)," 
p287 - Billy Higgins: Ajax 17080 should also be listed here if 
Ajax 17083 is (See p455). We will list data when we get to 
page 455, Aj 17125: 31820 - Jake Frazier (tb), Louis Hooper (p), 
Elmer Snowden (bj), Joe Davis (effects); 31823 - Bob Fuller (cl) 
& Louis Hooper (p), 31823 is by Billy Higgins & Alberta Perkins. 
Alberta is Bob Fuller's wife. Hence the derivation of the pseudo- 
nym for Fuller on many labels: Slim Perkins, Personnels from 
Louis Hooper after hearing the sides. We will continue with 
additions and corrections to Dixon & Godrich in our next column. 
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A TRIBUTE TO HANK DUNCAN & SIDNEY DE PARIS 

Announcement from the DUKE ELLINGTON JAZZ 
SOCIETY, Box 31, Church Street Station, New York, 
N.Y. 10008 

BENEFIT FOR: HANK DUNCAN and SIDNEY DE PARIS 
at the VILLAGE GATE, Bleeeker and Thompson Streets, 
New York City, SUNDAY, OCTOBER 8, 1967 - 1 PM 
to Midnight - Donation: $3. 00 

The society will have tickets available for distribu- 
tion to our members and friends for the worthwhile 
Benefit for the two wonderful musicians mentioned 
above. They are both very ill and financial assistance 
will help them so very much at this time, 

Please make checks payable to : DUNCAN-DE PARIS 
B ENEFIT -- and send it to the Society's address above, 
enclosing a self- addressed self-stamped envelope. 

Our corresponding secretary, Helen Ennico, has 
volunteered to take care of the entire mailing of this 
ticket- sale for DEJS, so you may also send your requests 
to her home address, 99-19 - 66th- Road, Forest Hills, 
N. Y. 11374, for direct contact (or phone TW- 7-8185). 

Louis Metcalf (at The Ali-Baba) is a very dear and 
close friend of both Hank and Sidney, and he has visited 
them several times recently, and seeing their state of 
health, etc. has taken upon himself to start this Benefit, 
along with the approval of Local 802, and it is DEJS's 
desire to contribute their efforts to this worthy cause. 

Some of their friends who will be there to perform 
that night will be:- 

Willie "The Lion" Smith; Buck Clayton; Charlie 
Shavers; Victoria Spivey; Joe Thomas; Roy Eld ridge; 
Sonny Greer; Louie Metcalf; Yank Laws on; Bob Wilber; 
Pee Wee Russell; Tony Parenti; Sol Yaged; Ray Nance; 
Billy Taylor; Wilbur De Paris; limmy Rushing; Marion 
McPartland; Jimmy McPartland; J.C. Higginbotham; 
Zutty Singleton --and many, many more! ! 

We all remember the wonderful T ibutc to Henry 
"Red" Allen at the Riverboat last June, and we are 
hoping to contribute our best efforts for Hank and 
Sidney, at The Village Gate. 

Please come! If you can't come - please buy tickets 
anyway - along with your friends, to help make this a 
big success. We want Hank and Sidney to know, while 
they are still alive, that people still love and remem- 
ber them for the wonderful sounds they contributed to 
the world of Jazz these past 30 or more years. They 
need help. Let's help them now. Let's make them 
happy and show them now that we still carel 

The Village Gate is cooperating, and they have 
assured us that the prices for food, liquor, etc. will 
be right. Drinks will be $1. 00 and Bottle Beer 75j£ 
Please come. It will be a great night to remember. 

BERNIESCHULTZ, GEORGE OS BORN, etc. -An 
adventure into the obscure Gcnnctt Twin- City regional 
scene recordings. 

Investigations of Gennett researcher, Henry Henriksen 
of Minneapolis, Minnesota, 

Your Record Research Magazine has a wealth of 
interesting data, historical as well as contemporary 
information. Hilding Bergquist and 1 look it over well 
each issue. I note in your No, 80 issue of Nov. 1966 
in the Auction Section #2551. your remarks on the Bemlc 
Schultz item. 1 agree with your praise on Bernie Schultz 
as I had 3 sides of this group, namely the Gennett #6216 
- "Sweet Violets" and "Sweetheart of Sigma Chi" - also 
Gennett ^6235 - "Show me That Kind of Girl" with the 
doubling of Lyst Reynold's Logola Orchestra's "(What 
Do We Do) On A Dw- Dew -Dewy Day. " Discographic al- 
ly speaking, the Gennett 6235 was also issued on 
Challenge 359- B (Sears- Roebuck & Co.) under the 
pseudonym of "Ray Taylor and His Singing Orchestra 
and on Reverse "What Do We Do, etc. " by Logola Inn 
Orchestra. This is the only side I possess now of Bernie 
Schultz, I remember this band traveling through St. 
Paul and Minneapolis during the middle 1920 T s {1927, 
I'm sure) and I believe they recorded their few sides in 
St. Paul's Lowry Hotel when the Mobile Unit was there 




LUCKY MILLINDER 
MILLS BLUE RHYTHM BAND 



MILLS ARTISTS, Inc. 
799 Stventh Av«., N.Y.C. 



Gentlemen: 

The identification 
the BLUE RHYTHM 
Lucky Mi Hinder 
O'Neill Spencer 
Chuck Richards 
Wilbur DeParis 
Billy Kyle 
Tab Smith 
Wardcll Jones 



LUCKY MILLINDER AND THE MILLS BLUES RHYTHM 
BAND Personnel?? of photo 

Investigation from staffer, John Steiner, Chicago, 111. 

Obviously the names are not in order of position on 
the photo. But more than that, I think that there must 
be several errors, 

1 considered the photo possibly timely because of the 
passing of several of the men within the past year or two. 

Ed. note (LK): Yes, diat's Buster Bailey (3rd from left 
in sax section) and that's Sidney de Paris (center) next 
to Red Allen in trumpet section and that's got to be 
Edgar Hayes on piano. Looks like Wilbur De Paris and 
Jimmy Archey? on trombones (left and right, resp. ). 
Is that Danny Barker on guitar? Help needed. 



accompanying this publicity photo of 
Band is: 

Fernando Arbelo (sic) 

John Kirby 

Shclton Hemphill 

Henry Allen, Jr. 

Crawford Wethington 

Gene Mike 11 

Joseph Garland 

Danny barker 



recording Geo. Osborn & His Orchestra's "Brainstorm" 
and "Love's Melody" on Gennett G215 (one number 
before Schultz' #6216). Osborn also recorded "Hymn 
To The Sun" - "By The Waters of The Minnetonka" on 
Gennett i/6182. Of all the Twin City collectors I was 
the only one that possessed a Bernie Schultz. That is 
why I was startled to note your observation of this rare 
sleeper. It sold about as poorly as Hoagy Carmichacl's 
"Star Dust" (Gennett ilQ 3 11). I want to mention before 
I forget that Bernie Schultz and Orchestra made. 2 more 
sides on Gennett f-6 234, titled "Hold Everything" and 
"Somebody and Me. " This makes 5 sides or titles they 
waxed for Gennett. I did not know who Bernie Schultz 
was, so I cannot provide any personnel. 

As to the George Osborn personnel on Gennett, they 
were: Phil Burdick, Phil Bibbs, tp; Jack Fleissncr, 
George Rice, lack Moroni, saxes; Bill Burdick, el; 
Hal Runyon, tb; Emery Graneer, violin; Rollie Altmeyer, 
pno; Don Guthrie, xylophone; Larry Arndt, gtr; Eli 
Barnett, dms and Osborn, leader. 

I remember the Mobile Unit of Gennett recorded 
here Walt Anderson and others ine hiding Les Backer, 
vocalist. Herschci Gold Seal also had a tie-up with 
lk:rnstein who made about 21 records on that label. 
I have a complete numerical of Herschel Gold Seal 
Label. 

As to other Gennett Sleepers, I can't name them all 
in this letter, but there are scores of Black Label items 
of unusual merit never listed in any auction that I've 
seen including Negro and White, Stomps and Blues, 
Spirituals etc. from regional sections of U, S, A. 

Records such as Al Trent & His Orchestra - Gennett 
#716 is St. James Infirmary/ After You're Gone; -rffiK 
King Mutt & His Tennessee Thumpers - it Gennet 6796?" 
Nuthouse Stomp/ Maxwell Street Stomp; 
Johnny Burr is & His Orchestra - Gennett i/6850: 
So Comfy/I '11 Never Forget; 
Dick Coy & His Racketeers - Gennett //7175; 
Eleven- Thirty Saturday Night/ Barnacle Bill the Sailor, 
and The New Yorkers, Tin Pan Paraders, Clesi's 8 



Areolians, and many other excellent jazz works, hard 
to come by at this late date. 

Ine Gennett Z/6249 - State Street Ramblers - "There'll 
Come A Day", also is on Challenge #806 B - (a Sears 
Roebuck issue) under the name of The Silver Slipper 
Orchestra (previously documented in other research 
papers). 

I possess many items of interest on Gennett that I hope 
to send to your Record Research, (Ed. Please do!) 

During 1948- '49- '50 1 helped Orin Blackstone with 
much Midwest material before the discontinuance of 
his Jazz Directory venture and Playback Magazine. 

BILLY MURRAY'S LAST RECORD 



Information from researcher, Walt Mitchell, Oriskany, 
New York 

Re: #2424 (Auction RR 85) this apparently was not Billy 
Murray's last record. In a recent letter to me, Jim 
Walsh related that Murray's last solo singing record was 
Bluebird 11134, "When I See All die Loving They Waste 
on Babies"/ He Took Her For a Sleigh Ride in the Good 
Old Summertime, " issued in the summer of 1941. His 
last professional recording of any kind was a comedy 
dialog record he did with his old friend Monroe Silver. 
This was called "Casey and Cohen in the Army" Parts ^ 
one and two and was issued on Beacon #2001. It came 
out early in 1942 and a reference is made on die disc 
to Pearl Harbor. Just thought you'd be interested, 

WHERE ARE SPIKE JONES' ALUMNI, DEL PO RTER and 
R ED ING LE? ~ 



Query from Walter Mitchell, Oriskany, New York 

Can anyone tell me whatever became of Del Porter, 
who sang for Spike Jones' earliest recordings. After 
1945, Porter's name and voice disappear from the 
records. Also I would like to have information on 
another Jones alumnus. Red Ingle, (age, place of 
residence, history, etc.) 



FILLING IN DISCOGRAPHICALLY 

EDDIE CANTOR - Additions to the Cantor Recor di ng 
Legacy _ 

Information from researcher, Chris Clay, Elmhurst, 
New York 

John Mc Andrew's fine articles in issues 64 and 65 
leave out many important Eddie Cantor discs. First, 
Eddie made several other notable Emerson records 
including the following: NOAH'S WIFE/ ARGENTINES, 
PORTUGUESE, AND GREEKS (10200), ALL THE BOYS 
LOVE MARY/COME ON AND PLAY WIZ ME MY SWEET 
BABEE (10119), SNOOPS THE LAWYER/THE OLDER 
THEY GET 'EM (10212), DIXIE MADE US JAZZ BAND 
MAD/ WHEN I SEE ALL THE LOVIN' THEY WASTE ON 
BABIES (10263), WHEN THEY'RE OLD ENOUGH TO 
KNOW BETTER (1094) and GIVE ME THE SULTAN'S 
HAREM/ WHEN IT COMES TO LOVING THE GIRLS 
(10105). Also a rather interesting si denote is that 
Eddie's 1919 Emerson of YOU'D BE SURPRISED (10102) 
was the only Eddie Cantor record to sell a million 
copies. 

Two early Cantor Columbias were JOE IS HERE/HOW 
YA GONNA KEEP YOUR MIND ON DANCING? (3784) 
and EDDIE (STEADY) /OH GEE! OH GOSH! OH GOLLY, 
I'M IN LOVE! (3934). One hearing EDDIE (STEADY) 
today might consider typical of the young Eddie Cantor, 
but it stands out among his recordings of this period. 
When Eddie made a visit to Europe during the Twenties, 
his arrival usually saw small bands strike up a chorus 
of EDDIE (STEADY), indicating that the song had been 
well received overseas. 

Contrary to the statement in Mr. Mc Andrew's article, 
Eddie Cantor DID record one song from KID BOOTS. 
The song was IF YOU DO WHAT YOU DO (Col. 56 -D), 
a poor comedy number. The value of the recording Is 
that it bridges the Cantor recording gap which had 
appeared to extend from about 1922 to 1928, 

Shortly after the Crash, Eddie cut a record for Victor 
(22189) which was a real novelty-- EDDIE CANTOR'S 
TIPS ON THE MARKET. It is a witty monologue and 
is composed almost entirely of excerpts from Eddie's 
best-selling book on the Crash « CAUGHT SHORT! 
The hip side of this disc is a delightful comedy song, 
MY WIFE IS ON A DIET. 

Although he appeared in numerous hit movies during 
the Thirties, Eddie Cantor made incredibly few record- 
ings of the tunes from these flicks. The few that he 
did make are well accounted for in Mr. Mc Andrew's 
articles. Two Cantor recordings of this period that Mr. 
McAndrew overlooked were real Eddie Cantor gems. 
The first was on Perfect 12998— OVER SOMEBODY 
ELSE'S SHOULD ER, a great little number on the style of 
the Cantor movie tunes. The flip side was a cute 
Cantor interpretation of THE MAN ON THE FLYING 
TRAPEZE. The second record was a one-sided cardboard 
disc on a Durium DeLuxe label — the song was BALLY- 
HOO, a comedy number which was obviously recorded 
to help cheer the Depression-stricken country, I don't 
know if it did this, but it is certainly a great example 
of Eddie Cantor at his peak. 

Two Cantor recordings during the Forties were omitted 
by Mr. McAndrew. The first is on Decca (23529) YOU 
KISSED ME ONCE/ A ROUND & AROUND & AROUND. 
Eddie does both these numbers with Nora Martin, a 
young girl whom Eddie had added to his radio east. He 
seemed to be very fond of Nora --he did a duet with 
her in the movie HOLLYWOOD CANTEEN. Another 
Cantor record was made at this time on Pan American, 
ONE-ZY, TWO- ZY (036). 

The Cantor discography is in order until 1956 when 
the now semi -retired Cantor did a side for the American 
Heart Association, On this 45 R, P. M, record, ,f Banjo 
Eyes" sings a special version of Adler and Ross' HEART, 
Eddie's version begins, "You gotta help Heart ..." 
Eddie's protege, Eddie Fisher does the same tune on 
the flip side, This record was strictly a promotional 
copy, but today is a real collector's item. (Note: 
Don't try getting a copy through the American Heart 
Association. They won't give you one.) 

Eddie may be heard on a few rather obscure LP's 
still in print today. For the benefit of any Cantor 
connoisseurs who are reading this I will list those that 
I know: 

TWO CANTORS AT CARNEGIE HALL— TIKVA LP (T-52) 
(Cantor introduces Bela Herskovits, He also closes the 
concert with an amusing speech) 



CLUB DURANT— DECCA LP (DL 9049) 

(Eddie clowns with Jimmy Durante, apparently on a 

radio show. ) 

GREAT MOMENTS IN SHOW BUSINESS— EPIC LP 
(FLM 13105) (Eddie sings LITTLE CURLY HAIR IN A 
HIGH CHAIR, a ballad from his 1940 flick, FORTY 
LITTLE MOTHERS) 

It is almost certain that time and research will turn 
up more forgotten records of the great Eddie Cantor. 
I would appreciate hearing from any Cantor collectors 
or fans if they know of other Cantor recordings or if 
they just want to talk about Eddie T s career — on stage, 
screen, radio, television, records or as an author. 

JERRY JOHNSON ORCH, BUNN Y BERIGAN 

Info, from researcher, Ken Crawford, Pittsburg, Penna. 

Regarding letter from Ken Ohst in RR #85, I have 
always thought the trumpet on Jerry Johnson's Vi 24719 - 
"Missouri Misery", to be Bunny Berigan, although it 
couldn't be classified as one of Bunny's better solos, 
being a little sloppy. The other 2 titles from the date 
appeared on Vi 24710 - "I'm in love"/" Two Cigarettes 
in the Dark". There are no solos on either side. The 
vocalist on these 2 sides is Dick Robertson. Don't know 
the vocalist on "Missouri Misery", 

Speaking of Berigan, I have just run across a copy of 
"Honeysuckle Rose" by Mildred Bailey" on Decca 18108, 
which is an unknown alternate take, from the common 
take "A", The master number is in the runoff grooves 
as usual but there is no take number marked. This is 
the red label issue. Does anyone have the red label 
issue with the common take "A" on it, or do all of the 
red label issues contain the alternate take (probably "B 1TL 

CLEO GIBSON - 11th Hour Research 
from Bill Lambdin, Parma, Ohio 

I've heard a number of collectors speculate over the 
identity of the one Ok eh released under the name 
"Cleo Gibson", For some reason they believe this name 
is a pseudonym masking the identity of a more famous 
singer. Ma Rainey is most offered as the real voice 
behind the cloak, Cleo Gibson, (also Bessie Smith is in 
contention - ed.) 

These two sides, NOTHING BUT BLUES and I'VE 
GOT FORD MOVEMENTS IN MY HIPS, were recorded 
in Atlanta, March 14, 1929, using Henry Mason (tp), 
J. Neal Montgomery and a ban joist as accompaniment. 
"Gibson" is listed as composer on the labels of both 
sides. Montgomery also recorded with his orchestra two 
titles the same day with adjacent master numbers, 

I stopped in to see J. Neal Montgomery the other day 
to see if there was anything behind all this speculation. 
He was 111 and having a great deal of difficulty getting 
about and finding it difficult to talk. Under the circum 
stances I limited my questions, I would have liked to 
have spent some time talking about Atlanta musicians 
back in the 1920 's as I think this Is an area deserving of 
further research. Unfortunately this wasn't the time to 
do so. 

"I never heard of her" was Montgomery's answer to 
who was Cleo Gibson. He remembered very well 
making those sides in a studio on Whitehall Street, but 
the name, Cleo Gibson, just didn't register. He was 
full of enthusiasm for Henry Mason and even though he 
labelled him a- wanderer (as so many musicians were) 
he spoke very highly of Mason's ability. Evidently, 
Mason only spent a few months with Montgomery. 

1 brought up various other singers, Lillian Glinn, 
Sloppy Henry, Robert Hicks, and others who recorded 
in Atlanta. Montgomery had never heard of any of 
them. He was well familiar with Ma Rainey but was 
quite positive that he never recorded with her. He 
just didn't seem interested in blues singers. I sensed 
he put this sort of music in a different realm from 
what he did. He thought of his band as strictly a 
dance band, playing at dates all over that area. He 
said he was disappointed with the results of his own 
orchestra recording. 

Thus tlie quest to find the real Cleo Gibson was no 
success. Montgomery did mention another collector 
(he couldn't remember the name) who was up from 
Macon to see him, and perhaps this man has much 
more to say than I do. But since Montgomery couldn't 
remember either Cleo Gibson or who the female was he 
recorded with, I can only conclude, at the present time, 
that Cleo Gibson is Cleo Gibson, 9 



Ed: Victoria Spivey, upon listening to the Cleo Gibson 
sides, believes the voice to be that of BESSIE SMITH. 
The Cleo Gibson that she knew was a "light weight" and 
not the heavy weight on the above sides. In the last 
two decades various publications including Orin Black- 
stone's mags have done "the early hour" research on 
the mysterious Cleo Gibson. 

DOLLY CONNOLLY (re: RR84) 
Information from Mike Prosnak, New York 

Here are a few items about Dolly Connolly which 
may be of interest to you. 

1 - She was in the Greenwich Follies of 1919 and 

sang "By the Campfire". 

2 - There is a picture of Dolly Connolly, alone, 

which takes up approximately ^ of the page, in 
the National Vaudeville Artist book of 1924, 

3 - Dolly Connolly & Percy Wenrich 1928 - one 

reel. This was taken from a book titled 
"U. S. Copyright Office catalogue of copyright 
entries - Motion Pictures 1912-1939, Ref. 792. 9U 
West 53rd St. Library, Manhattan. 

The entry is also listed under the name of Percy 
Wenrich, but the film still has Dolly's name first, 

JUNIE COBB (see RR 75, 84) 

More from researcher, Claus-Uwe Durr of Hamburg, 
Germany. 

Please allow me a few remarks on Mr. J. C. Hillman's 
letter printed in RR 84 under the heading " More 
research on Junie Cobb". 

Already Mr, Hillman's points 1 and 2 show that his 
his views are highly personal, I cannot understand how 
anyone could confuse Dodds' clarinet with anyone else's. 

Re 3: - It seems to be improbable that L, Austin should 
not play in her own band! Her playing is of course not 
so heavy as she has the support of a banjo, and a very 
good one! The cornet on the Gallon Stomp session is 
definitely Ladnier, on the Hattie McDaniels titles it is 
Shoffner, as I already tried to show in my Bob Shoffner 
disco published in RR 64, - It is Ladnier 's shouting style 
we hear in Chicago Mess Around and In the Alley Blues, 
whereas Shoffner 's singing tone is to be heard on the 
McDaniels sides. 

Re 4; - The cnt. might as well be Armstrong; the reeds 
don't show anything particular. Mr. Hillman's "not 
unlike Cobb" is too vague. A modest "unknown" is 
better than any wild speculations! ! ! 

Re 5: - I too have a private n ote that the alto might 
be Cobb. I own Paramount 12345 (Bartlette), It seems 
to be the same alto as on Blythe's Pump Tillie, the 
same band but no banjo audible. 

Re 6: - I admit that there is a certain resemblanc e in 
tone and phrasing between the two clarinets, but it is 
not definite enough, whereas in the Windy Rhythm 
Kings Cobb is readily audible. 

Re 7: - I've never heard Para 12248 (Julia Davis). But 
if it is the same clarinet as on the Ford & Ford titles, 
then it is DODDS! It is very sad to notice that Mr. 
Hillman cannot distinguish Dodds from Cobb. 

Re 8: - No further comments beyond what I said in my 
Cobb disco, I do not agree with Story ville 5. 

Re 9-12: - No further comments, as these points 
either contain pure speculations or Mr. Hillman repeats 
what I've already written. 

Finally, one would wish for better founded arguments 
an the field of discography, 

PS What we need is a description of an artist's style 
which has to be as comprehensive as possible and 
should be founded on all of the known examples of his 
playing. Then this description should be enlarged by 
quoting the particularly characteristic recordings which 
show this his personal style. This is a method which 
has already been successfully tried, namely in Walter C 
Allen's and Brian Rust's flreat King Oliver mono^raphy, - 
In a very amateurish way I have tried it myself in my 
Shoffner and Cobb Diseographies published in RR, - 
This description of an artist's style is the only way to 
avoid wild speculations. 

(Ed. note: Now, Messrs. Hillman and Durr puleeze 
read the next letter (certainly a message from Garcia) 
from Wayne Jones who informs you of the whereabouts 



FILLING IN DISCOGRAPHICALLY 
Junie Cobb (continued) 

and activity of the problematic Junie C, Cobb who has 
given you so many sleepless discographical hours, 
Write to him.) 

JUNIE COBB IS STILL WAILING AND "I DIG JOHN 
DENGLER" 



Info, from drummer, columnist Wayne Jones of 
Chicago, Illinois 

Tell Mr. J, C. Hillman, of Surrey, England and 
Mr. Claus Durr of Hamburg, Germany, that Junie Cobb 
is quite alive, and, better news, is in quite good health 
and gigging as usual. Matter of fact, I played a job 
with Mm a few weeks ago. He played banjo. He's 
played at least one job, that I know of, with Franz 
Jackson's Original Jazz All-Stars, subbing for Lawrence 
Dixon, Junie Is still a pretty good pianist (I'm quite 
sure, anyhow, for I haven* t heard him play piano for a 
few years --at the time I was rehearsing with him for 
a quartet gig that never materialized). 

Anyway, Hi 11m an and Durr can write to Junie at 
5353 S. Indiana Ave, , Chicago, Illinois, U. S. A. 

For whatever it's worth, I really dig your acknowledg- 
ment of Dengler's achievements in the past two issues 
(RR 81, 84). The niftiness of the photos is equalled, if 
not surpassed, by John's droll autodiscography. In an 
effort to challenge his prolific output, I have taken part 
in a flurry of recording sessions, which has so far re- 
sulted in the issuance of 3 LPs this year, and a 4th sure 
to come before Christmas. Kweskin's JUMP FOR JOY 
album is one of them. You should hear it. 

Ed. Cheers! Vanguard A & R Chief, Sam Charters, 
passed on to us the KWESKIN, JUMP FOR JOY album 
and the Neo- Passe Jazz Band is a gas (high test, no 
doubt!) who all certainly laid the carpet for Kweskin 
In his new adventure as a post Clancy Hayes. 

Wayne! How about contributing a disco- Wayne Jones 
with some photos of your illustrious self and musical 
buddies? Ah ha! ! 



PAUL LARSON OF SEA GIRT , NEW JERSEY 
has the following query", 

"I have been unable to locate former jazz trumpet 
player George Sabback (sometimes worked as Professor 
George Drake) (was in Local 6 San Francisco up to 
1942 Local 802 NYC until Sept. 1949). He visited 
Bunk Johnson in New Iberia, La. in the summer of 
1941. Some photos he took of Bunk were used in final 
issue of Jazz Information. Would like to contact 
regarding research on the late Bunk Johnson. " 



."SCADS" OF INF ORMATION: Viola Bartlette, 

Pee Wee Russell, Bob Wills, and Rex Stewart on Rondo, 

all from Harold H artel, Newton Falls, Ohio, 

Thanks to your printing of my comments re Junie Cobb/ 
J. Dodds in RR82 I have since made the acquaintance 
of an Akron, Ohio collector who, ostensibly, filled me 
in on some of the circumstances surrounding the River- 
side label's demise -- thus justifying your "editing" of 
some of my long-winded remarks in my original letter. 
Granted that the edited portions may have been rather 
blunt-- but it's gratifying to note that Walt Allen has 
essentially the same opinion of another Riverside LP in 
his RR83 Hendersonia column. For what it may be 
worth; the above mentioned Akron collector contends 
that Riverside's liner data was taken directly and 
verbatim from the then- current edition of Delauney's 
Hot discog, — errors and all. In any event I'm sceptical 
that discographers will ever straighten out the Pm,/Chi. 
South Side recording data with its repletion of pseudo- 
nyms (-or " record ony ms " ; an apt word coinage by John 
Steiner- RR82), although it appears that Vreede, Arx 
and Godrich have kicked off a good downbeat in the 
right key in RR71. 

VIOLA BARTLETTE (Junie Cobb-RRo2); According to 
Dixon- Godrich Pm, mx, 2547 is attributed to (Papa) 
Charlie Jackson rather than to the Viols* B. session as 
listed by Claus- Uwe Durr. Supposedly it's coupled with 
mx, 2556, also by Jackson, on Pm. 12375 but never 
having seen the record I hesitate to conjecture — perhaps 
another remake such as Durr suggests for mx. 2548?? 



PEE WEE RUSSELL (RR 67, 71, 83): I have Coronet LP 
CXS-14 (Product of Premier Albums, Inc. --it says), 
liner title/MARDI GRAS IN DIXIE, label title/MARDI 
GRAS DIXIELAND, (played by)/ THE MARDIS GRAS 
DLXIELA NDERS and including the same tunes listed in 
RR83 by John Miller for his Promenade label. Besides 
the normal tune listings on the liner and label it has 
"OSS-Stereo #0615912 (SIC) handwritten on the "A" 
side runoff and"OSS-6-8-59" ditto on the "B" side. 
I had aurally identified Pee Wee, Bud and Vic but had 
no other discographical info. I acquired it in a "blind- 
package" deal along with a portable phono from Radio 
Shack, Boston in 1961--$40.00 worth of free (?) LPs— 
also including, surprisingly, the Kay Starr Lamplighter 
session on Coronet as noted injepson Vol. 7. But in 
reference to the MARDIS GRAS "madness" --we think 
the 1920's Par/amounts are messy and "-nymie"! 

BOB WILLS (RR82) 

Perusal of the Wills Discography stirred up the old 
nostalgia and 1 recall (during basic training at Camp 
Gruber (Gruesome!), near Muskogee, Okla. in 1942/3) 
listening sporadically (hangovers permitting) to live 
mid -day radio broadcasts by a Wills band -within- a- 
band that played mostly jazz and blues standards - 
rather than the usual Wills juke-box fare. I have no 
idea which of the trumpets of that period was featured 
but he sparked the group. When 1 wrote to a jazz 
collector friend (now deceased) back home in Ohio 
that the Wills group sounded pretty good, he replied 
that I "must have been out in the boon-docks too long" 
--apparently basing his opinion on the sound of Wills' 
"San Antonio Rose" which must have been on every 
juke-box in America at that timel 

REX STEWART: Recently acquired a Rondo LP (R-2018) 
titled "Jazz Greats", with each track by a different 
group and (naturally - at that price) no discog. data 
other than title/ leader. I can pin down all die sessions 
except the track of "Tin Roof Blues" by Rex Stewart,, 
which is the only one including an audible audience- - 
with applause at both the beginning and end. Sounds 
like It's from an open air concert, and the trumpet 
sounds like Stewart, sure enough- -but does anyone 
know who else, when and where? 

ANSON WEEKS, HENRY HALSTEAD and WARING'S 
"CANADIANS" 



FREDDIE JENKINS - In Vigorous Good Health 

Fascinating report from researcher, Irv. Jacobs 
of National City, California. 



Comments from Bob Gottlieb, Waco, Texas 

This is to let you know that I really enjoyed the fine 
article in Issue 85 of yout Mag., relative to ANSON 
WEEKS* 50th anniversary, with photos and all I Jack 
M. Bethards, and anyone else who had a hand in this, 
are to be congratulated! 1 had been wondering if 
Anson still recorded at all, and am glad to see that he 
still does! Good news. I have quite a few of his 
Brunswick's and Columhias, that I treasure highly 1 
Thanks again, for this fine job! 

I also enjoyed the article relative to HENRY 
HALSTEAD in issue 84, I also have most of his VICTOR 
records, and treasure them also! Keep up die good 
work! Let's have more articles about the Orchestras 
of 1920 and 1930 period. 

I would like a comment or two, for FRANK KELLY, 
for his column; "Where Are They Now?'': Regarding 
the Canadian artists with Fred Waring, I am sorry to 
report that I recently received a letter from Mrs. Marie 
Culley, wife of Fred C. Culley, who informed me that 
Fred passed away on September 20, 1966, a few days 
before he was to go on tour with Fred Waring. She did 
not give any details, but, as she was visiting her 
Daughter in another state, she promised to write me as 
soon as she went back home in New York. I was not 
aware of this, as Fred Waring did not appear here that 
Fall, and no mention of this unfortunate incident was 
in the press. As soon as I get the details, I shall relay 
them to you, so that everyone will know about it. 

Mrs. Culley also mentioned another Canadian who 
was with Fred Waring, in the 1920% namely BILL 
TOWNSEND, who was a Violinist. 

I really appreciate your inserting my article relative 
to members of Fred Waring 's Orchestra, who were 
Canadians, which appeared in Issue #84. 




■ 



The enclosed photo, was made in Fort Worth, Texas 
on May 31st of this year. The man on the left is none 
other than the great Freddie Jenkins, shaking hands 
with yours truly. 

I went to Forth Worth to tape record an interview 
with him, and accomplished this very well indeed. 
(I well send you a copy if you are interested), 

(Ed. Yes! Yes!) 

Freddie today is in vigorous good health, after a 
battle with the Grim Reaper, wherein the doctors told 
him that he would be a hopeless cripple, if lie even 
managed to survive at all! Well, he fooled the 
doctors, and is a "large" part of the Forth Worth scene, 

Freddie was at one time a disc jockey on two Fort 
Worth stations, which explains why he is a splendid 
subject for an interview. He is a "gold mine" of in- 
formation about jazz in the '20s and f 30s and I only 
wish that I'd had several days to do a series of inter- 
views with him. 

Here are some addresses. He can be reached at the 
Freddie Jenkins Insurance Agency, 1061 Evans St. t Ft. 
Worth, or also at the Universal Life Insurance Agency, 
2018 Evans, Ft. Worth. This is a 30 million dollar 
Negro life insurance company, and Freddie is a 
licensed broker with them. His home address is 5513 
Burton Drive, Ft. Worth, 76119. Freddie is also the 
local correspondent for the Negro Press International, 
and is the staff photographer for the Bronze Shopping 
News, a weekly paper, 

Freddie has received letters from Rex Stewart, myself, 
and even from Nat Gonella in England (he made a 
special mouthpiece for Nat, back in 1933). He 
apparently does NOT answer letters, but I was thrilled 
to meet Mm, and Ellington fans will find it worthwhile 
to look him up in person. 

If anyone has interviewed Sonny Greer in NYC, I 
would be happy to trade my Jenkins tape for a Greer 
interview. And why is Fred Guy overlooked? It is a 
shame and a pity that only a few of us are taking the 
trouble to document the lives of these elder statesmen 
of jazz. I am constantly amazed at how casual people 
have become about bothering to interview these men. 
Good battery operated recorders are readily available. 
What is the excuse, other than no one really cares 
any more? 

PICCADILLY PLAYERS ON EDISON 




ATTENTION i When replying to this section puleoae 
list your source of information and the appropriate 
RR issue where the subject matter la situated* 

10 



Query from George Blacker, Cheshire, Conn. 

I remember reading an article in RR some time ago 
about the Piccadilly Players, Mel(ville) Morris, dir. 
It was said that they were a contingent from the 
Whiteman band, and Mel Morris was one of PW T s 
booking agents. Further, it was theorized that Bix B, 
played on some of their sessions for Edison. There's a 
good hot cornet or trumpet (I can't tell em apart) on 
Edison 52198- L (Mx. 1816 7-C): "What'll You Do?" 
- Piccadilly Players and the Radio Girl (Recognizably 
Vaughn de Learn) . . . Anyone who has heard it care 
to comment? 

COMING: 



The Lengthy WORLD TRANSCRIPTIONS listing by Dave 
Kressley; the CROWN Catalog of the early thirties; the 
COLUMBIA 15000 FOLK SERIES with masters, takes, 
release figures etc. ; the great KING Catalog listing 
from 5201 up by Anthony Rotante; a RED NICHOLS 
MEMORIAL Issue by Woody Backensto and company - 
plus innumerable other worthy projects. 



RECORD RESEARCH 

THE MAGAZINE OF RECORD INFORMATION & STATISTICS 
65 GRAND AVENUE • BROOKLYN, N, Y. 11205 



AUCTION AUCTION 



AUCTION MINIMUM B(0 50c 

CLOSING DATE FOR BIDS 

RECORDSOct, 1^19 €7 

MINIMUM BID 50 CENTS PER RECORD, CONDITION GUARANTCED. BID by NUMBER *| 

LEFT OF COLUMN, RECORDS SHIPPED RR EXPRESS (CHARGES COLLECT! UNLESS YOU 
REQUEST PARCEL POST AT YOUR OWN RISK. ADO 25 CENTS FOR PACKING CHARGE. 
WINNERS WILL BE NOTIFIED TO S£ND REMITTANCE, RECORDS WILL THEN BE 5HIFPED, 
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